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Sacrosanct “Parsifal,”—Wagner’s
Drama in Bayreuth and New York

New Efforts to Preserve a Mon-
opoly—A Special “Lex Par-
sifal” Proposed in Germany.

For two months or more musical Ger-
mmany has been rent by a new effort to
greserve a monopoly of the performances
jof “Parsifal” for the Wagner Theatre, in
Bayreuth. The agitation looking 1o this |
end has been going on At intervals for |
more than a decade. Under the exlisting
Jaw in Germany the copyright on the last
lof Wagner's works will expire at mid-|
night of mber 31, 1913; that Is, the|
end of thirty vears after the death of
ithe author. Twice, at least, efforts to ex-
dend this term have been made and de-
geated in the Relchstag. The last time
4t went down under a vehement flood of
orntory from Eugen Richter, the Bocialist |

ader, who passlonately set up the rights
lat the people in all art works, as agalnst
ithe righta of the helre of the creator. Tha
)pmp{nt effort s making under the guisc
lof a general proposition to extend the

of proteotion of all art works from
rty to fifty years, or even for all time
¥Ihe discussion has therefore taken a
wider scope than before, though the main
gint remains the perpetuation of the|
onopoly of Bayreuth. Statesmen, writ
jems, artists, theatrs mMAanagers, COmMpose
mnd others have been drawn into the
jeontroversy chiefly through the energetic
ors of Herman Bahr, who Is speaking
oughout the length and breadth of the |
A and securing signatures to a I\I[mmtr
{tion to the national leglslature. The
ntributions to the controversy are nfl
he most diverse order, some breathing |
e spirit of pure fdealirm, others giving |
pression to more or |ess MErdenary sen-
ents. The most sensationnl utterance
as been that of Richard Btrauss, the
ost shameless exemplar of commercial- |
“in art that ever lived, who chases
nimble mark, franc, shilllng and dol-
with every vehicle invented by indus-
allsm and trade. His fulmination was
en to the world through the Ingenious
¥ of iewspaper friend, one of his
pilling  helpers the fisld of réclame,
dwig Karpath, a musical eritic of

Menna, from which ecity he sends his

ommunications to the “Hamburger

remdenblatt.,”” Te him Strauss sent n
fetter. Karpath professed to be alarmed
at the effect which its vlolence might
hmve and asked thet he be permitted to
wmodify some of {ts expressions, but
Btrauss refused to change It in any par-
itloular, and, thus dramatically intensified,
Mt was given to the publio in thiz shape

“For me thera |2 only one point of view
dn the ‘Parsifal’ question—respect [«
{the wishes of genius. Unfortunately, how-
‘aver, the matter of the protection of
‘Parsifal’ Is not to bhe decided by persons
dnterested In the uplifting and reflnement
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of our culture, but by furlsis and poll-
ticlans, whose horizon does not compre-
Mend the unbounded rights of the owners

of intellectual property. I personally at-
tended the elght days’ session of the Ger- I
man Raichstag at which the representa
tives of the German people, with a f»\!‘l
exceptions, debated with enviable Igno- |
rance the question of authors' rights and
ithe period of protectlon. I mysell heard
a certain Eugen Richter tread under foot
Ithe rights of miserable two hundred
German composers—including the heirs of f
Richard Wagner—in favor of 200,000 Ger-
man public house keepers. And this will |
not be changed #o long as the Imhr-'i'n-j
Jdaw of universal suffrage remains in H’.-
datence, and so long as votss are counted
mot weighed; so long, for instance, as the
te of a singie Richard Wagner i= not
joounted as 100,000 and the voles of 16,000
footmen a8 one. When that time comes 1
jmight no longer hear, perhaps, In the
{Goethebund the phrase about the right of
he German natlon to plunder the genius
hich in life it banished and contemned
d thirty years after his death to prosti-
nte his works by performances In the
ttiest of provincial theatres. We few
1l protast in vain, and the evaryday oitl-
sen (Splessblrger) two years from now
,un Sunday afternoons, between his dinner
and his evening stoup of wine, instead of
ways attending a kinematograph show
or an operetta, will also hear ‘Parsifal’
'or five cents. And yet we wonder that
Frenchmen and Ttallans still
dder us barbarlans in all matters

a

onn-

of

Nothing:could be better adapted than
teranocs of this charaoter, coming from
uch a source, to defeat the aims of the
agnerian ldeallsts, who have all that
hoy can do to reconcile thelr master's
many preechments about the democratina-
tion of art with the present effort to
prevent the “profanation” of “Parsifal”
by making It a democratic inheritance,
{ke the works of Goethe, Behiller and all
ptheir great company, no lesa entitled to |

fprotection  agalnst  “profanation” than
"“}‘.:r-ifnl." To It -the Germans wil! be
rompt in applying the words of Goethe: |
“Man merkt dle Ahslche, und wird |
I;'I.I'Prn'.lmlnl y I
The utter Impracticability of such a|

1*Lex Parsifai” as ls under consideration |
Ms almost too obvlous to require discus- |
sion. It would surely test the ingenufty |
{of the most experienced lawmakers .A.I\f'l
Ltn construct & law which will be any-
ithing more than a pratection of the helrs
lof Wagner In their monopoly, so long as |
l‘h‘.‘,\' choosa to maintain it. If It is to b--|
'more than a special law to that end, If It
{18 really to be a protection of the drama
| against profanation by performances elee-
whera It I8 plain as a plkestaff that the
JJaw musg prescribe that the performancass
be perpetual, that the festival theatre at
Bayreulh be maintained forever, that the |
state undertake to preserve the purity
and integrity of the representations (and

ywhat. would Strauss say to that?) and a
(deme before the explration of the r»n]n.'-
1y wlastic to permit il this, but even then
convention with Germany were &lso
Bweden, Bwitzeriand, especially Bwitzer-

1
18 Slegfried Wagner a greater ldeallst |
tass forever? Has Bayreuth always doue

.thnumnd and one other impossible things.
| And all this would mean an appropriation |
‘ol the property of the helrs of Wagner ‘:‘

iright or an unconstitutional violation uof |
the rights of the people afterward, ]"r-r-ll
hape Germany's Institutions are sufMicient-
there could be no protection of “Parsifal,’ [
but only a German embargo unless all the
forelgn countries who have & copyright |
agrecd. Let Bayreuth lose its rights to |
the exclusive production of “Pareifal” <o
-Ifar as France, England, Austria, Norway,
band, are concerned, and how long will |
the Bayreuth performances be maintained
unless It be at the expense of the State?
| than his father was? Has the world any
apsurance that reverence for Wagner's
pemi-sacred drama will preserve |t spot-
its full duty by the work? Is it true that
soparsifal” will suffer degecration If glven
Hp sny theatre except that of Bayreuth?,

have the abllity and
have also made use of opportunities to
Judge are entitled to an opinlon here

It is an old obgervation that little
it would be fool

New Yorkers who

else

than amusement (sinee
ish to ghow vexation) has ever been de-
rived from forsdgn opinion of the artistic

activitles of New York. There have been
a few men of mark who after a few years
of participation in the musical 1ife of the
United States have gono to thelr Eur
pean homes and told their old associates
musical culture In soeh

0=

the true story of

citles g New York and RHoston Mr
Gericke has done 11; so has Mr. Niklsch
Bt thelr reports have fallen upon deaf or
Ineredulon # uril been met with scoff-
ing concerned in

shteous!y

rig

“Parsifal™

or has b 1 In
the repertory of tihe Metropolitan Oper
House mince December 24, 13 Ir
the acce of the performances
ave bee maintalned every year
then, written by foreiguer: have done
g justice to our representatlons,
1 ¥ ee of one of the de-
mands of the ( an Iderli=ts, let It be
v

Cristel
C/b.rne,gin Hatl.

observed, have been resorved for special
occasions—religious and political holidays.
aof them have been bsurdly ma-

1 and mendaclous e present dis-

| cussion has brought cut two contribu
tions, however, which are Interesting to |
the local reader. Ll Lehmann, w r.1||.pi
in the “Neue Frele Presse™ of Vienna, |
contributes a hLit of pre-Conriedlan his-
tory. She says that in the winter of 1897
Mr. Btanton, then director of the Metro-
politan Opera } wtked her advice as
to the feasi ity of giving *“‘Parsiful®
there. He sald that there was no legal
obstacle, Lut wanied her oplnion as
whether or not the company of artists
was capable of ¢ justice to the work.
On that point she had no doubtt what-
ever, there helng at hand a "sufficlent
number of great artists, & wonderful or-
chestra, and Anton Scldl, probabl the
best of Wagnerian conducturs Novers
thelegs, she adviged Mr. Btanton to Jeave
“Pursifal” to Bayvreuth, becauss, llke no
other work of Wagner's, It needed the
devotional mood which surrounded |t
there: ghe told him that it should not be
his to profane Wagner's swan song, and
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f!..-;.r.:u[ him to renounce his pardonable
des in Aeference to an artistic jdeal.
Stunton followed her Sho also
adviged him to pay royalties on the Wag-
ner operas in the repertory, although
under no obligation tu do so, and had the
watisfactlon of knowing that Mr. Stanton
nimself put In the hands of Mme. Wagner
16,000 or 20,000 marke or dollars (2he
which), for which he
was rewarded by a decoration from the
Iavarian government. She then tells
with consfdernble enthuslasm and a con-
siderghle amlable exaggeration of [ts ar-
vislue the story of the festival per-
formanece of excerpts from “Parsifal’’ un-
der the ausplees of the Heldl Soclety, In
Brooklyn, on March 31, 18%)

There {8 a pendant to Mme. Lehmann's
story which must walt on the citatlon of
contribution to the foseign con-
Ome of the earflest publle re-
spunses to Bahr's appeal was an nrticle,
algo In the "Neue Frele I'resse.” by Fellx
von Welngartner. While he professes to
be agalnst all special leglslation as a eftl-
zen, Mr., Welngartner as an artist advo-
catos a new law of copyright which shall
make an exception in favor of “Parsifal.”
Nevertheless, he pointa out very apposite-

advice

#0ome
did not remember

tistic

the other
troversy

ly that Wagner had In his hands the
means to put his wish that “Parsifal” be
reserved exclusively for Bayreuth Into

offect, but did not embrace It. He needead
only to refrain from publishing the score,
and the drama would have forever been
the private property of Wahnfrled. He
had, be paved the way for Inade-
i-| jate performances of other dramas, no-
tably ‘“The Ring of the Nibelung."
| selling the
| tres generally, and was therefore himself
responglble for thelr desecration. More-
:-J‘-'vr, to emphasize the point that Wag-
|r.'.-r'n expressed wishes are of no welght
In the case, he says that the composer not

sldes,

hy

| rights of “Parsifal” to some theatres, but
In the
had actually done so, In spite of this, he
favors a retentlon of the Bayreuth mo-
nopoly, on the ground that only In the

festival theatre ls It possible to secure the

proper mood for the enjoyment and ap-
preclation of the work. He says

It s the house {tself which at the out- |
| set creates the mood which we can at-
taln in no other theatre. As In a Cath-
| olle church, the stlent Ined pmuoke,
trembiing through the sem arkened
room, arouges In us the feclings whilch
| are essential to a devotional attendance
on the divine 4 the sight of
the Bayreuth situntion, the
memories of 18 e . the comscious-
I neap of all the great things which
projected here Y il carvied out the
only in part, il us with a 8¢ nrt uf devo
tional sympathy, which is Int ifled by
the religlous element and the --u-m:r-'r:-m
that the spaces of this house

us something which is shut out fre
the rest of the world say all
rest of the world, despite the fa
an American theatre rector wit}

hand ventured to th th
fountaln of Wagne rmed
“Parsifal’’ on the other slde of the ocean
But the waves of 1 by

not strong enough to Wi

nimbue which attaches

reason  of its  exclusive

“Parsifal’’ The New

had no effect either externall)

‘nally. It was an event, a s fon,
many others, but not vitn! experio

| True, it brought to our consclougness the
fact that “"Parsifal # Wakner's

| but not strongest wor Signs of »

were noticeable in r|. t I't o
| kinning of the ' fuscinated |
averybody, it s , by reason of t
wonderful setting of the flowe

scene, which left Bayreuth far

but the second half was not convi

On the stage of the Metropolitan Upera
House the pure fool wh | !
|.. codpted In Bayreuth g no

| bellef. In the third act. by far th
beautiful In the w

| almost  belleve 1o

Heethoven's last guartets are

{ the musle, there was g distur

| of that Intimacy which s so

| this act, and which ecannot be i 1
| in large opera houses bullt for spee-
| tacular operas and ballets. At the end it
| beeamo  tireso Put even If the New
York perfor: had heen bstter than
:n “‘[n it lrl.-l not hive heen thoe Hay-
|l'l"'1.nh “Parsifal.”

| There I8 something to be sald now in
amplification of the accounts of Mme
Lehmann and Mr. Welngariner; at the
risk of appearing lmmodest the

must become personal In  the recital
There was a time befors Mme, Lehmunn
had her talk with Mr. Btanton when a
productlon of “Parsifal” at the Metro-
politan Opera House seemed Imminent
The writer was present at the first per-
formance of “Parsifal” at Bayreuth In
188, There was a foregathering of New
York friends before the trumpets called
the falthful within the sanctuary Mr.
| Beldl was In an unhappy mood, and hi
told his companlons why He hpd just
heard that Mme, Wagner had granted
permisgion to the Court Opera at Munich

“1 nm golng to make
further ingquiries,” he sald to the writer,
“and it 1 find that the report '8 troe
shall performi ‘Parsifal’ in New York
next winter in splte of the prohibltlon.'
idal falthful adhers £

to glve “Parsifal.”

WLRs H

Mise ha. 11_~n a1, Vio‘[i.n

Hal1, IShturdb-y
»

Afternoon,

LR

1e.
QOct.26%. g

right of performance to thea- |

only had contemplated glving performing |

case of the Royal Opera at Munlch |

{ried; what he heard there, no doubt, led
him to abandon his threatened act. But
he could have given the drama had he
wanted to, for Mr. Stanton was not al-
ways so Quixotic as he was when he per-
mitted some professed Wagner attorneys
to collect royalties on “Tannhiiuser” and
“Lohengrin,”” So much for that

At the performance of ‘“Parsifal”
which Mr. Weingartner describes he was
4 guest of the present writer. There I8 a
reference to hls presence and his com-
ments In “"Chapters of Opera”

performance Welngartner,

At a later
now director of

conduntor and composer,
| the Royal Imperlal Court Opera at
Vienna, sat beslde me. After the first
act he spoke In terms generally compll-
| mentary about the performence, bu
eriticleed It gpirlt and execution In paria
When the seene of the magical garden
was discovered and the floral maldens
came rushing In he leaned forward In his
chair, and when the pretty bustle reached
| it helght, he could walt no longer to
| glve volee to his admliratlon. “Ah!" he
| exelalmed, In a whisper, “thera's atmos-
phere! There's frugrance and grace!”

Mr. Welngartner has an excellent mem-
ory., Having confessed In hls artiele that
never been In the habit of with-
holding eritlelsm of Bayrewth, he may,
perhaps, not take offence when he 18 re-
minded that at dinner, between the first
and second nete of “Parsifal,’” on the oc-
casion in question, he defended agalnst
the nrguments of this writer the action of

Mr. Conrled In the rape of the arama on
the ground that many persons are urging
agalnst the proposed “Lex Parsifal” now,
that it s too beautiful and slg-

he has

namely,

well expressed some years befors by
Hangllek In one of his brilliant essays:
We are not of the opinion that the tem-
poral and eternal salvation of mankind
-l-:u-nnh upon the performance of an
apera, even the most perfect parformance,
But fanatics who are of this touching
mind ought to labor with all their might
to make cuch salvation free to all, to
send “Parsifal” out Into the world, as
Christ sent out His aposties, who dld not
remain In Jerusalem and preach to money
aristocrats, tourfsts and reporters, We
read every day that an uplift of German
morals dl’!d German culture la impossible |——
without “"Parsifal."”
H. B. K.

BOSTON SYMPHONY ORCHESTRA
The Hoston Symphony Orchestra will
begin its New York season with its first
palr of concerts on November 7 and 9, In
Carnegle Hall, with the comfortable feel-
ing of sold-out houses. For the first time
sinee it came to New York, and doubtlees
for the first time In any eerles of con-
certs In New York, Carnegie Hall has
hesn sold out absolutely and completely
hy subseription. For the past several
yenrs every concert by the Boston Bym-
phony hus had a full house, but for the
coming season only admission tickets will
be available for the general publle,
Nothlng In the history of the Boston
Symphony Orchestra has equalled the
warmth with which Mr. Muck was greet-
¢d at hia first appearances Iin Boston on

noon and Iin the evening the entire aud!-

made his appearance on the stage, whils

ence rose as the distinguished eonductor |
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